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*This	harmonic	is	not	used	in	this	score,	but	it	could	be	used	instead	of	the	following	chord,	if	it	was	available	on	the	piano,	
at	3'50"	and	8'30",	and	also	inserted	a	second	or	two	before	the	chord	at	6'10".

7º 11º 11º 10º 5º 11º

Performance	notes

This	piece	was	written	for	the	specific	Steinway	B	in	the	home	of	Vicki	Ray.	As	the	internal	conscruction	of
every	piano	is	different,	I've	included	a	list	of	possible	alternatives	if	a	particular	harmonic	is	not	available.	In

the	chart	below,	after	each	double	bar	is	a	harmonic	that	is	used	in	the	piece,	followed	by	possible	substitutions.

Also,	there	is	a	field	recording	used	in	the	piece	that	needs	to	be	started	near	the	beginning	and	faded	out	at
the	end.	The	level	of	the	recording	in	the	space	should	be	at	approximately	the	same	level	as	the	natural	sound
of	rain	would	be.	Ideally,	the	piano	should	also	be	amplified	so	that	its	level	is	clearly	above	the	level	of	the

recording.	Please	contact	the	composer	for	the	recording.
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